Euotadiog DT. Manone 


O MavounA Bovévyiog nar 4 GuCaveivy exxAnoiaatixh wousiny | 


H emibtwon tg wovoing Yewotag tou apyatou xdouov oto Bulavtio xa 7 
CLOnoXxaAIA THE OTA TAAtoLA TOU avWTEE0U xUXAOV oTOVOWY, OlTAa ata aAAa 
uadhUATe TOU Quadrivium (aerduntiny, yewueTola, aATTeOVOULLA), ElvaL Eva 
Qntn.a Tou evdtadéoe: xataoyny Teptacdtepo TH dtAoAoyiny, Tad THY xadaod 
uoudLnoAoyixy eosuva. Ta aw Goueva wovotxodementixa ovYYOAUUATA TOU 
anxohovvouy auty THY TACdd0ON, TUYVA AVTLYOAPOVTAS Tg MOYales TIVES TOUS, OEV 
ATYOAOUVTAL OUTLAOTIXA LE TH WOUTLXN THE ETOYS Tous. TeActwg Stadooetixy 
clvat Oe 1 TAPddOTN TwWV EYYELoLOlWY TOU adooody tTryy Yadtixh TeaEeEn, Olvovtac 
OTOLYELMOELS OONYVIES VIA THY RATAVONON THE LOUTIXKXNS oNWELoyeadlag nat TIS 
exxAnoraatinys oxtanyiac: Edw to wovotxodemoentixd nat yAwoond erimedo 
ELVAL TADS YAUNAGTEEO, OL TANCOdOEIES GWE TOU Olvovtat civar TOAUTIES LH 


Tr wehety THE Gulavtivng WouaiKng®. 


H naodrrnan vnaptn autwy twy 600 xdcumv” Squsroupyel watdco THY uTbVOIA, 


INTIS OL OVO TAPMOOTELS AcLTOVEYOUGAY TEALKa TUUTANOWVOVTAS 1H ULLa THY GAY. 


' To napdv do%eo 6acileta: ce avaxotvwan Tou Mapoucidotyxe ota TAanic‘a tHE E’ Luvavenone 
BuCavtivoAdywv EAAadog xar Kumeou (Keexvea, 3-5 Oxtm6etou 2003). 

* Try mAnoéoteon avadoee ati 6U0 mapaddcers wouainne Sewpiacg éyes xavet o Christian Hannick 
ato xedahato Byzantinische Musik, atov 2° toyo tov ¢oyou tov Herbert Hunger, Die 
hochsprachliche profane Literatur der Byzantiner (Handbuch der Altertumswissenschaft 12 = 
Byzantinisches Handbuch 5), Mévayo 1978, o. 183-218. To éeyo umcoyer xar oe chAnyixy 
uetadoaon, we TitAo Bulavtivyn Aoyoteyvia. H éyta xoouinn ypauyateta twv Bulavtivory, 
Moedwttxd Tdouna Edvixneg Toanéting ASnva 1994. To neot wovoixng tunua Gotoxetat otov 3° 
TOWO, J. 383-434, oe wetadoaoy Anuntoy Dravvou. 

° Teraiteoa yAadued magoucrdle. o Nixddaog Meomoitye, meprypddovtag tov vad twv Aytwy 
Anootohwy atyy KwvotavtiveumoAn (Exdeacis tou vaov twv Aylwy Anoatoéhwy, yeuuevo 
yuow oto 1200), and TH wim TO TEAKTLRG UaDNULA TIS VarTIKIS TE ULLMEA TALOLA Kat E>TGOUS xaL 
ATO THY AAA, Ge Stadopettxd ONMElO TOU VAOU, TLC TUGNTHOELS TwWY GoLTHTWYV yra Veuata TIC 
UNATIANG V.OUTINNS Vewotac, ota TAatowa THE TYOANS Tw «KVeTLxWV» eTLaTHY.WY (Quadrivium). 
Ta oyetixa ywota mapavete: o Egon Wellesz oto ¢oyo A History of Byzantine Music and 


Hymnography, O£d6e67, *1961, ¢. 62-63. 


Mryrme onracn, n ev Sewontiny “xatHOTLON TWY WOUdLKOMY TIS ExxAyolas 
AANUTTOTAY ATO THY xAaoIXY WOVTLXH Tewota, 1 Ce TOAXTLXH ATO TO TEOdOOLXO 
LOOT Uartinng’. H utovown auty evioyvetat ad To yeyoves OT YN GUVdETT TWY 
O00 TAaCAdOTEMY OEV ETLYELOEITAL TAEa OTL¢ aoye¢ Tou 19” atmva amd Tov 
Xovoavio tov ex Madvtwy, tov dranoodwty tHS vewteeng Yewoetag THIS 
exxAnormotinysg woucinne Méyot tote xavéva eyyetototo ty¢ Vadtixne dev 
AVADECETAL TY, TE CHTNU.ATA YEVOY KAL OLATTYUATMY OTOUS OxTHW NyoUs. Mymw<> 
Aotmov of AUTa Ta CHTNUATA evoLTxE EdAUCLOYH TN LOVdINT Vewota Tou apyatou 


XOTU.OV, OTE Eye CLauoodWE! oto BuCavtto; 


Evag TOTO 1H Va TO OlaTLaTMOOUME Elvat 1 WEAETH XATOLWY ONULELWY, OTOU 
OAIVETAL VA TUVAVTUWVTAL OL OVO THMOACOTELS KATA THY TeoLYoUdY TOU TovEKoOU 
Guotnuatos. To “ovo xXElwevo, TOU ULTOCEL VA LAG TOOTDECEL KRATIOLA OUTLATTINA 
OTOLyEia, TEP ATO THY ATA OVvoUaoTLXH avTLOTOLYLoN apyatwv TOOTWY xaL 
EXXANTIATTLROY NYwV, elvar ta Aguovixd tou MavounA Bovevviou, yeauuevo 
yiow ota 1300”. Ta Aguovixd anotehovy zat To xooudato avyyouuua xAaciKnE 
WLOUTLKTNS Vewotag oto Bulavtio, yu’ autd xaL yvwpeice wmoxeTa WEeyaAn 6146007, 
Etvat yaoaxtnorotixd Ott 0 Tooavadeptcig Xovcavdac ex Madvtwv adtepwver 
ohoxAneo xedahato Tov Oewontixov Tov atoug Hyous «xata Mavound Bovévviov», 
YOptg OU.wsg va UTOPEL Va GUaYETiogL Tig Exel TapEYOUeves TANOOdOELES LE TO 


CUSTHULA TOU O tL0¢ meorypdder”. 


Kataoyny moeme: va dovue Tag avttAaueavetat o Bovévyviog tHY Evvota TOU 
TEOTOU 1 TOVOU. GA¢ GATT VLA Tig TeoLYOAdes TOU YoNTULOTLOLEL, OWS RAL OL AO'YALOL 


Sewoentinot, To oto dia macwy anetabodov cvaotnUa, amotehovuevo and Ovo 


* Try undSeon auth sratumwver xat o Chr. Hannick oto uvryovevSév éoyo, a. 196 tH 
vyeouavinns nat 401-402 tH¢ chAnvinns Exdoanes. 

” Bxédd9qxe and tov John Wallis ctov 3° téu0 tov ¢goyou Opera mathematica, O%b0e67, 1699, we 
AATIVIXT LETACEAT, xa ato Tov G.H. Jonker un6 tov tithe MavounA Bovevviou Aguovixa - The 
Harmonics of Manuel Bryennius, Groningen 1970, we ayyAimn wetageacn. 

° XeucdvSou tou ex Maditwy, Oswontixdy Méya tag Moucrxne, Tepyéoty, 1832, [avat. ASqva 
1995], ¢. 127-130. 


OXTAGES (TETOEOA TETEAYOOOA, TUVTLULEVA AVA OVO, Le O1aCevEN TTY WETH, TVV TOV 
Toochauoavonevo, 6A. Ly. 1). [Ovaormotixa Todxettat 6ébara Ya TO TVOTHU.M 
«KTEAELOV LElCov» TWY apYalwy, a>OU TO «TeAcLov auUEeTabOAOV» TEpLAdu.oave 
ETITMAEOY TO KTETOHYOROOV TUVYUUEVWWV» (Aa-dXt Udean-Nto-Pe, Gexivenvtag amd 
TOV OVOYYO TNS ETN) TOV O Bovevviog dev Aaubaver UTOUH, OWS Gatvetat ATO 
Tig Tepryopades TOU XAL ATO TA OlayOaUUATA TOU raoaderter ‘]. Tlavw ce auto 
TOTOVETEL KAVOVINA TH ETTA ELON ONTHHAS (E107 TOU O1a TATWY), TOU ONLEOH Elvat 
TECLTTOTECO YVWOTA WC «Te6ToL»®: TO ULEOAUOLO E1606 ATO THY UTATH ETM EWC 
THY TAPAUETY, TO AUOLO ATO THY TACUTATY UTATWY WEYOL THY TOLTYH OreCevyevy 
“AT.” (6X. dy. 2). Tlapaxatw mapavete: xavovind Tous Tévous (1 TedzOUG, Ot deot 
ELVAL TUVWVULOL TTYHY KXAATLXY WLOVTIXT Vewota), TOU WS Ywwatoy dev HTAaYV TAG 
AMUULARES LETADOOAS OAOXANOOV TOV aWETABOAOY TUOTHULATOS, axoAOUdMVTAS THY 
AATATAEN, TOU TItoAcuatou '”. YudwVvaA WUE TOV TEAcuTALO, OL TOVOL ElvaL ENTE, 
TOTOVETYLEVOL ETAL, WATE OTYHY xEvToLXH oxTHoa Mi-M: (unatyH Usowy - vATY 
Sielevyudvwy aty «duaimn» Séan tov cuathuatoc)'| va eudaviletar xa9e dood 
LE TIC KATAAANAES AAAOLWOELG TO OUMVUILG El60g OxTabAG. Le aUTH TH TELOG, 
AVTiTTCOOT) ATO ExElvy TWY EloWY ToU d1a TaTWy, o Bovevviog TeooUETEL Evay 
6600 TOVO, TOV UTEOULLEOAUOLO, Via TH TUUTATOMON TIS OxXTA6AG, OTOTE TEOXUTTE! 
YN KMATATAEY Tov GAETOUUE oTO Dy. 3 (nave OVOyyosg avtiotoLyet TTHY ExdoTOTE 


LETT) TOU ALETABOAGU TUTTHU.ATOS). 


“BA. Jonker, Aguovixd, ¢. 72 xar 156. 

* O dp0¢ tTodm0¢ aty GUYypOVY UoUTLKOAOY ia aTOTEAE! OUTLATTIXA anddoc7 Tou AaTIVIxod modus 
“AL OEV AVTLOTOLYEL ATOAUTA ILE THY Evvota TIS Alews OTNY aoyata cAAnVIXh LOUTLXY. 

” Jonker, Apuovind, o. 106, otty. 26 x6, 

' Or, o. 116, otty. 26 x28 Tloonyettar 1 avadood twv 15 tévwv xath toug veougtatobévetouc, 
AAG TO TUYKEXOLULEVO TUOTHILA OEY YONTULOTIOLELTHAL OTT TUVEYELA TOU TUYYOAUUATOS, 

'T Ay aber xavele undly toug Tivaxes THE Tapacyavtixne mou Tapadéter o AAUmioc atyy 
Ercaywyh povotxh, Cratratw@vet OTL  «ducixh» Yeon Tov awetabdAov TuoTHUATOS aVTLOTOLYE! 
TTOV UTOAUOLO TOVO, XAL OY! OTOV OWOLO, OTOTE WE OXTAOA AvadoEAs TEETIEL va Vewondet 7 Da-Da, 
avtt tH¢ Mi-Mi. Auté dume apood to veouorotocévero avotyua twv 15 Téovwy xa OyL TO 


atAoTtoinueve tou IItoAcuatov. 


TeAwxad bug 0 Bovevyiog dev anodevyet TO YyWaTS TOGAUA THY Dewontexwy TOU 
Meoatwva, mov abood tH aUyyUoN LETALU TOvou (XAtUAxKas LETAPOEAS) RAL ELCOUC 
TOU Old TagWY (TEOTOU OLaTAENS TWY CLATTHUATWY Ueda OTNY OxTA6A). XtO 
nxedahato we TitAo Ilepi tod ume molwy yoodm@y TOO TEevTExadEexayoodou GoYyavou 
Exactos tay ébarogtwy Te xai yywotuwy GxtTw Tovey meotéyeTtat'*, tonoTetOUVTA! 
OL TOVOL TV GTO AaLETAHOAO GUOTNUA, TAY VA ETOOXELTO Yta Eloy OxTAbuG, 
WOAOVOTL TH TEAEUTALA eyoUV NON Teotvyoudel oe aAAO onucto. Tov yaunAdteeo 
OYOVYO (TOOTAALOAVOULEVO) XATAAAILEAVEL O YAUNAGTEDOS TOVOS (UTOOWMOLOG) XAL 7 
celoa ouveyiCetat weyor tov uTeouteoAveto (6A. dy. 4). Elvat daveod ott ta 
CLATTHUATA TOU oyNUaTiCe. KAVOVIXA TN TELA TWV TOVWY (Ly. 3), Ta OTOH 
ULMITTA ETLGEOALWVOVTAL ULE TAOTVELA TOTO aUETMS ETOUEVO KXEdAAALO TOU 
cuyyeduuatos'”, Ofv ULTOROUY va WLeTadeoUoUY otyy oxtaba Aa-Aa ywots tH 
Toeoo UH ahAotmacey. ra xatt TETOLO Cev UTHOYE!, CUMS, Kala evoeten. Etvar de 
YAUxTPLaTIXO OTL Atyo raoanate |" 0 Bovevvtog datvetat va yvwotCe: ty 
OLAKOLOT] WETAEY TOVWWY KAL ELOWY OXTHHAG, ADOU RATYYOeE! Via AUAVELA doOUS TH 
TUYYEOUY “HAL AYVOOUY THy Taéty TOY EidoM@y THC UEehwelac [eLOWY OxTAbac] ATO 
TOY XOLVOS UTO TMV LEdoTatmy [exxAnotactinMy Lovano] xadouLevoy HywY, 
na ecnyet ws Tadnvera: of yao Tévor T00¢ TH Eldn TIS UEhwWOlas avTETAYUEVWWS 


EYOUTLY, ONAAON Hotoxovtat oe avttioteody ceroa! 


Meta a6 cha auta voutler xavetc Ting Y TAPEENYNON TTALATA Exel KAL TING O 
TUYYOARENE OTN TUVEYELA VA AVTLOTOLYLOEL TOUS NYOUS WE TA ELON OXTAEAG HAL OY! 
We TOUS TOVOUS. Kat duw<e, On amd THY aly Tou xedahatov Ileot twv 6xtTH THs 


: WAS OlvEL TO OTLYUA TIE aTOAUTHS GUYyVONS: Ta TOlvUY THC 


RE P| 
ushwotag cid@y 

ig Ela lA 3 cf , , e “4 \ e 4 , 4 
ushwotas cion eit’ ovv [q addres] of Tévor xai of TedTOL... RAL TEOYWEEl KRAVOVIKA 
OTHY AVTLOTOLYLON TOvWwY nat Hywy. Etvat daveod OTL uTaoYEL TUyxeOUGT, OvO 


TTOWUATWY WLOUTLKOVEWONTLMNS oxelys: THSG xAnoLKTG WLoUTIKTS Tewotac, Tou 


'® Jonker, Apuovind, o. 152, otty, 19 x6, 

On, o. 160, otty. 10 x8 (Hlepi tod néow dractiatt tHe dwvig éotiy Exagtog THY 6xTW 
TOVWY EXATTOU GEUTEDOS 7 BALUTEDOC). 

'* O.r, a. 170, otiy. 10 x8. 

Or, a. 312, otiy, 27 x8. 


TLAPATIVETAL (MS EYEL, KAL XATIOLWY vewTEeMV avTtAnvEemMyY Tou TecoTIVevtat. Av 
TALE AOKXETHA TOO TA Tlow, GAETOUILE OTL Y Oladixagla TOTOVETHANS Twv TOVOY 
TAVO) GTO ALETAHOAO TVETHUA nat Goa nN aUYYUTN TOUg WE TA ELON OXTHOAS 
TUVAVTATAL VIA TOWMTY POEd TE ULA OUTLXT TNYH, TTO AvWVUILO TUYYOALUA Tou 9” 
ALva TOU etvat yvwoto wo Alia musica’, 6mou TOOXUTTEL 1] lO1a axoLrowe 
O1aTacy We AUTH TOU Bovevviou, dcov AP00K TA APYALA OVOUATA TWY TOVWY XAL TY 
Yeon Toug oto tovixd ovotyua. H umddeon dtt autd To GUYYeaUUa UTOOE! va 
Gactletat ge nAaTIOLO yauEvo GUCaVTLVE TOWTOTUTO CeV UTOPEL Va OTNOLYVEl, aAdOU 
TOTO T} TOTOVETION TWV TOVOV oTHY OxTKAba Aa-Aa, doo xat n ayn 4° WetAcU 
THY XVOLWY ELOMV OWwelov, douytou xat Avdlou we Ta avTloTOLya UTO- clon 
TLAPATEULTIOUY KXATEVUELAV OTO YONyooLavd usAog xaL OV UTOCOUY, OTWS Ja CovULE, 
va €youv edaouoyn oto Gutavtive, 6mW>¢ TO yvwoelCoune and Tig oWlOUEvEC 
uoualtnes Tnves. EéahAou aty Avon 1 avyyvon tows eyer va naver ue TY 
OLADODETINT] YOTITY TWY EAANVLXWY GEMV —APOU NON ATO TLC Moyes Tov 9” aLva Ot 
OXTO) TEOTOL TOU Yoryootavoy WEAouUsg OvoUaCoVvTAY TdvoL (toni)''-, evo vta TO 


BuCkvtio civar waAAov avesnynty,. 


Etvat, cuveTttw<s, TOAU TIave auTH y TecoTHN oTNHY xAaoixy WLovaInT Tewota va 
odethetat ge OuTLXH ETlOowmon, WOAOVOTL Elvat OedoUeVO OTL YN cloaywyy TNS 
AATATAENS TWV WLEAWY GE OXTW) YYoUS aAxoAOUUNOE avtioteOdy Topeia, ATO TO 
BuGkvtto te0g ty Avon, thy exoyn tov KapAouayvou. Xe dutixy ettdoacn umopet 
lows va aTodoUEt nat o axddoudos vewteptau.dg: O Bovevviog Sempet nave Eva acd 
TH VE ElO1) OnTHHAS (TOEMNY XAILAKES WLETADOOAS) WE AUVTOVOULO TVETHUA WE 


TUYXKEXPWLEVY, TeTOEAYOOOLKXT], CoN. Evo) bums oto Alia musica’® xat VEVLKOTEOA 


'° BA. Jacques Chailley (exé.), Alia musica (Traité de musique du IX° siécle). Edition critique 
commentée avec une introduction sur I’ origine de la nomenclature modale pseudo-grecque au 
Moyen-Age (Publications de l’Institut de musicologie de I’Université de Paris 6), Tapiot 1965, 
loratteopa a. 107. 

Bh. my, To 8° xedédato (De tonis octo) tov cuyyeduuatog tov Aurelianus Reomensis we titAo 
Musica disciplina, exdedou.evou and tov Lawrence Gushee (American Institute of Musicology, 
Corpus Scriptorum de Musica 21), Pour 1975. 

'® Chailley, Alia musica, o. 200 xe. 


OTH WLOVaLKXOVEMoeNTixy Tacadoan tHg Avans yivetat Crayworcu.dsg WLETACU nxUELWY 
Xa TAAY LV TovUY (TTOUE TOWTOUS 7 OXTHOAa ywotleTa ge Uta 5" nat wta 4°, evan 
atoug OevTE9OUg avtiotepoda ce 4” zat 5"), otov Bovévvtio dAot ot tévot 
ATOTEMOUVTAL ATO GUO TUVTLULEVA TETOHYOROM TUV TOV TOOTAALOAVOULEVO YLa TH 
cuuTANOWwaN THs OxTabac Atver UdALoTA Te RAVE OVOYYO TIS OxTHbAS LOLAITE—O 
OVOU.A, TAOEEUNVEVOVTASG tome TH OLoacxadta tou IItoAcuatou mee! ovonaciy 
«xata Séow» nar «xata divautv»'”. Soudwva ue autéd to avotya, bé6ara, 
TMOOKXUTTEL EVIOTE TUVADN AVOULOLWMVY OLATOVLKMY TETOAYOROWY, OTWS CAETOULE TTO 
TAPAOELYU.A TOV OWEloU TOvou (6A. Dy. 5), Todyua uahAov avaouooTO yia THY 


HOYAIA UOVaLKN Vemota. 


Kat coyouacte oto onucto Tou wag evdradepe TMeotacdtepo: Me adetyota tH 
Teoryoadetoa cetod Twy TOvwy, O Bovevviog ToooTade!t va toug avtLoTOLy ioe! WE 
TOUS OXTW Nyous. Oewowvtag de 6Tt Ot Hyot, amd tov a’ ews tov TA. 0, Elvas 
TOTLOVETYLEVOL TE XATLOVGA TELlod OCUTNHTAG, TauTICer Tov a Nyo we tov UyAdtE—O 
TOVO, TOV UTEPULLCOAUOLO, KAL TUVEYICEL TOG TH XAT) ULEYOL TOV UTOOMELO H TA. 0 
(6A. Ly. 4). Tovi€er udadtota Tog OTAaY TO LEADS CeTEOdoEL THY EXTATY TNS OxXTHOAG 
Tou avTiotolyel Ge Evav NYO (AMO TH bao wWEeyoL THY avTidwvia), TMeovaeL oe 
aN 20 , , , , , IN , 
AhAOV~. VTINY TOAYUATLXOTYTA, WOTOTO, OL Nyor elvar CrateTaywEevot TeAclwg 
OLAbOOETINA, OTE GAETIOULLE OTO Dy. 6, evw N EXTATH TOUS Cev Elvat xaVOoLOWLEVY 
LE AVTO TOV TEOTO. Ot baoEIE TWY RXUELMY NYWY TOTOVETOUVTAL TOTO TETOA'YOROO 
Aa-Pe, xata aviovoa ce1od, Kat OL baoELE TWY TAAYLWY oto TeteEayOOdO Pe-LoA, 
5 AG , , , > , AG 66 
Ute S| YAULNAGTECA ATO TOUG AVTITTOLYOUS KUClOUG. DUVETS TY YAUNAOTEOT OATH, 


ae 


eye. o TA. a nat THY UNAdtEpY oO 0’ *T “Oaov AP0Oa THY EXTATN”, TTOUG ZXUELOUG 


'” Jonker, Apnovind, o. 288, otty. 30 x6, 

*° On, o. 314, otty. 6 x.e€ 

*! BA. evéerxtix& Oliver Strunk, «The Tonal System of Byzantine Music», Essays on Music in 
the Byzantine World, Néa Yooxn 1977, c. 3-18. 

** Extég and ta cuumepdouata mou mooxtmtouy and tH WEhéTY TWY WLOUaLXwY TYHYWOV THE 
Gulavtiving Tee1ddou, oto Chtyua avadepetat xat o DaborndA teoondvayos (15% at.). BA. Christian 
Hannick - Gerda Wolfram (exé.), Gabriel Hieromonachos: Abhandlung tiber den 


NYOVS TO WEAOS avebatver TUVTVMWS WEYL UIA 4" aNd TH bho nat RaTEbalveL LEY! 
uta 5° 7 6", eve otoug TAaYloug xaTEbatver Weyor LA 4” KOL AVEOAIVEL WLEYOL LO 
8" 7 9". H de anon 6t ot «uedoTtotot», atoug OTOloUg avadepetat o Bovévytoc 
OTAY WLLAGEL VIA TOUS NYOUS, NTAV Ol ETAYYEAUATIES TIS ROTULNNS WOUTIKNS, XO! 
Hoa 1 Telok AUTH TWV HYwy avtamoxotvetat ge Eva GAAO aVOTHUA, Tov UTNPYE 
TOOUAANAG LE AUTO THE ExxAnoractinng®”, dev uTooE! va culytyJet coba0d, adov 


OfV EQSLOETAL OE KAULIA ATOAUTING LOTOOINT] UAOTUOLA 1 LOVIN TY. 


BeGara 1 ouynexowevy xaTatacy dev axohoudettat ovo aTtd TOV Bovevvio, aAAd 
4 , 4 4 4 , i VA 
nat ato tov Teweyto Tlayuugon, mov eypabe tyy tora mepinou enoyn~ . Xto de 
AVWOVULO TUYYOAUULG TOU Etvat YyYWoTd WE AyloToAitng nat annyel THY TaeAdoo7 
OU , , , , , , 
tov 12” anova to aoyote—o, Tapoucratetar 1 avtiotepody, axorbmcg xatatacn, 
EEXIVWVTAG ATO TOV UTOOWCLO TOVvO Tou TauTitetTat we Tov a YO xat 
XATAANYVOVTAG TTOV UTOULLCOAVOLO (AVTI TOU UTEOILLCOAUOLOU) TOU TaUTICETAL WE TOV 
, Q5 , , , , , , 26 , 
TA. 6 ~?, yenpig nat TAAL va aTodidetar Y xavovixnh TAaEN TwY Hywv~’. IIo xovta 


OTH TOAYUATA elvat Y avtiotOlyloy TOU Goloxoume atI¢ «ToOUEWPleEs TIS 


Kirchengesang (Monumenta Musicae Byzantinae, Corpus Scriptorum de Re Musica 1), Brévyy 
1985, o. 82, otty. 508-515. 

8 Bh. Avtwviou A\uylann, H oxtanyla otny chAnvinh Aettoupyinh unvoyoudia, Oeccahoviny 
1985, o. 34-37, 6nov mapovetatovtat or anders tov J.-B. Thibaut. 

** Pp. Tannery - E. Stéphanou (exé.), Quadrivium de Georges Pachymére ou SUvtayua tw 
TEGTHOWY UAINUATWY: ANLIUNTIXNS, LOUTIXNS, YewuEeTelas nat aoTeovoutac (Studi e Testi 94), 
Batixavé 1940, o. 97-199, teraz. o. 198-199. 

*° Jorgen Raasted (exé.), The Hagiopolites. A Byzantine Treatise on Musical Theory (Cahiers 
de I’Institut du Moyen-Age Grec et Latin 45), Koreyyayn 1983, trait. o. 12-13. 

°° Acy amoxdcleta 1 avtiateodh auth va obefAetat oto Ott 0 AytomoAitns unovoet cidy oxtébac 
aVTL Ya TOvOUs, OTOTE TN TELE TWY NYwy Elva nat Ge aUTN THY xataTaty xatiovcoa. Eton 
ECNYVELTAL HAL T AVTLKAATATTATY Tou uTEpLLcOAVOLOU ATO TOV UTOULLCOAUELO, TOV OTOlO TOETIEL OE 
AUTN THY TEPINTWIN VA TOTOVETNTOUILE KATW ATO TO LLEOAVOLO E1d0¢ (GA. Dy. 2), OMA. TTO YaUNAS 
Aa. Tavtme y tomodetnon tov a nyou otny Undotepy Seon (otoOv uTOdMeLO 7 TOV UTEULLEOAUOLO, 
AVAAOYA AV LAGE VLA ELON] OXTHHAG TYLA TOVOUS) UAPTUCEITAL XAL OTO ULVNWLOVEVTEY KELLEVO TOU 
Mecapity (6A. ony. 3): Kataxouceas ov adtay moog aAAtdoue Craropovvtuy, [...] iva th Te 7 
Gyoon O1a Tac@y émixexAnta xai TS 6 TOY HywWy TEMTOS EV AUTH xuUpLWTATOS EbeUploXETAL... 


(Wellesz, A History, o. 63, umoc. 1). 


Hlanadixng» n amAwe «manadimeg», evav TUTTO eyyetotdtou Uadtimng Tou 
Getoxoune amd tov 14° arwva nat céng. Edw or tévor Omptoc, AvSt06, Povytog wat 
utcorvdroc (yivetat avtinetadern douytou xar Avdlou, &yywato ya TOL0 Adyo)*’ 
TAUTICOVTAL ULE TOUS KXUELOUS HYOUS TE AVIOUTA TELlod, EV OL AVTLOTOLYOL WE TO 
nobSeua umd- tautovtat we toug mAaytouc*® (6A. Dy. 6). Daivetar te teAunce ot 
KULEAOTOLO D> AVAYKXATTHAXAY VA ETLLVONTOVY ULA XATATAEY Tov va Goloxetat oe 
HOULOVIA ILE TY [LOUTLAT TOMYUATIXOTHTA, UOAOVOTL OL OXTW NYOL Oev EyOUV GE 
TEMLXN AVaAUCN TYETN OUTE LE TIC XAtLAKES WETAhOEHS, OUTE LE TA ELON] OXTHOAC. 


A)AG TO Ctra aut dev uTOoE! va cUCnTNYeEl MeoLtcadtEpO E6u). 


Eva onavttxo atoryeto Tou G6eloxoume etoixa ota Apuovixd -yla va 
eTiatpeWoume TTOV Bovevvio— evar OTL Y TapoUatacTy TIS aVTIOTOLY Lag TOVeEDY KALE 
HYOV axodoudettar and ula ToecoTavera artrodoynone tHs. E&ényet Aotm6v o 
TUYYEAdEAS OTL OL «KUEAOTIOLOLy TaloVOUY ME AON TO TETEMYOOOO, Kat HoLduULOUY 
TOUS OVOYYOUS (HAL MAT’ ETEXTATLY TOUS AVTIOTOLYOUS TyOUS) ad tO 1 Ewe TO 4, 
acyiCovtag and tov Undotepo*”. H drantotwon auth eye uta toyven don 
adnverac. Hoayuatt, otyy exxAnoraotinyn wovorxn, cAAether aAAnS ovouaa tag 
TOY OUOVYYWY, YONTWOTOLEITO Ws bay TO TetoKyoed0 (Aa-Pe 1 Pe-dod, 
AVADECOUATTE TAVTA GE OYETINA TOVIxa UU) nar O OUdYyoL tov EmaLovay TO 


OVOU.A, 1) UaAAOV TOV aoLdu.d TOU NYOU, TOU OTOLOU aTOTEAOUGAY baoN, ATO TOY a’ 


" Mia midavh artia ceiver o yownatinds yaouxtheag tov 6 Nyou xa tou TAwylou tou, Tov, 
TOVALYLTTOV Ya THY ETOY Tov auGntovme (14°-15" arwvac), eivar dedouevosg [6A. Eustathios 
Makris, “The Chromatic Scales of the Deuteros Modes in Theory and Practice”, Plainsong and 
Medieval Music 14/1 (AmotAtog 2005), o. 1-10]. Av Sewoncouune To auetabohoe avoTHUL.A oTO 
YOWUATLAO YEVOS, TUULDWVA LE THY KAATLXN WOUTINY Vewola, Ta TETOAYOEOA UTATWY KAL LETWY 
Tatovouy avtiatorya tr woed1 Lt-Nto-Nto Steon-Mt xar Mi-Da-Da sican-Aa. Tlatevovtag twwea 
to Avdto eldog oxtabac, GAETOUME va oYyNatiletat otoug yaurnAdtepoug PUOYyoUg TOU TO 
tetoayood0 Nto-Nt0 éteon(=Pe vdeon)-Mi-da, mou éyer axprows TH Uoedy Tov yywotCoume ane TH 
GUCAYTIVY WLOVoLKT) (ULLTOVLO-ToLNULLTOVLO-NULLTOVLO). TItSavev Aowmov otny Tackdoo7 TO AU6LO E160¢ 
VO ELYE TAVTLOTEL ILE TO YOWUATLKO VEVOS. 

“BK. my. THY TeoTewoela tou xwWdrxog Barberinus gr. 300, oto: Lorenzo Tardo, L’antica melurgia 
bizantina, Kountodéee7, 1938, o. 151-1638, teratt. o. 152. 

*) Jonker, Apuovind, o. 318, otty. 1 x8 


EWS TOV O, EEXLVWVTAS OULWS ATO TOV YaUNACTEDO OUOYYO TeOM ATO TA COLA TOU 
TETEAYOOOOY Hoyle TN Celok TAAL ad THY apYH (OreCevyueva teteayooda). H de 
KTAPAAAAYT», KATL AVTITTOLYO ILE TO OUTING DOAdEG auUVioTATO OTNY aoxYTY TOU 
Va TEpVaEL xaVELG ATO TOV Eva NYO (ONAAON OVOYYO) otOV aAAO oe TUVEYH TELOK, 
TOOPECOVTAG TO AVTITTOLYO ATNYNVA LE aviouca Pook yonogwwoTOLoUVTAY TA 
ATNYNVATA TWY KXVOLWY NHYWY, TE XATLOVTA TwWY TAAYlwy. Tows avtO TO YEyvoves, 
AAG “AL TO OTL OL TEOVEMetes THE Ilanadixye tovidouv TavtAa THE EaV RaTEbEL 
navete 4 dwveg (uta 5") and evav xvoLo NYO boetoxet TOV avtiotoLyo Tayo”, 
Onp.toveynoe atov Bovevvio thy EVTUTMOT OTL Ob NYOL HOLIUOUVTAL ATO TAVU) TCDS 


TA XAT. 


EéaAAou datvetat va ever xatavornget tH oyEon 5 wetaey xuetwy xat AMY twWY, 
abou TH OtaTNoOE! nat OTH Otxy Tov natataéy (Ly. 4). Xonowmororet uartota we 
EVOTOYO TOOTO THY AXOUT XAL ONWECA OLnela atOUS VaATES Exdouon TAaytalety TO 
UEMOS, VLA VA ALTLOAOYNTEL THY OVOUATIA «TAKYLOO», EENYOVTAS OTL N KULETH» EVOC 
TAaytou nyou (5" 6adutda, mov elvat Tautoypova baon TOU avtiotoLyou xuotov) 
clvat  adetypla, amd THY OTOla TO UWEADS woyiCer va utvEltTaL TODS TH KAT” 
Tlodtyuatt, yn redwoimn xtvynon Tou aoyites and tH GhoN TOUS KaL RATAAN YE! La 


7 , , , , , , 
DS" HU AOTERA ATOTEAEL TOWTEVOY YAOUXTYOLATLNO THY RUCLWY NYY. 


Idtaitepa evdradeemv, téAoc, elvat o todm0¢ Tou o Bovévviog moconavel va 
Teoryoaet we Gooug TIS xAMoLXIS (MOyatac) WLoVaLXNS Vewotag To annynua* 7 
EVNYNUA, THY YACAXTNOLOTLXN WEeAMOLXN OOoWOVAG TOU VaAAeTaL TTYY ACY Tov 


, , , 33 , , , , , , 
LEAOUG KaL ELaayet oTOV NYO”. Datvetar Ott Eye KATA voUV TH GaoLxh WOEd7 TOU 


°° BK. Tardo, L’antica melurgia, o. 158. 

°! mddytov 66 [éxcAcoay, evv. tov TA. a] Hrot Gta TO Thy ueony adTOD naoanciodas TH UmaTY TOD 
Towtou nyou 4 UaAdov ota to an’ avtis doyecda mAayialery TO EAs Kai emi TOV GaoUTEpOY TIS 
duving Tomov ywoety (Jonker, Agquowixa, o. 318, otly, 23-26). 

? © 600¢ annynua cuvavtatar nat otov Ilayuudon, ahAd we terete Otadooetinnh evvorn (6A. 
Tannery-Stéphanou, Quadrivium, o. 130, otty, 12-13). 

°3 “Enel 6 ta eixéta meol tay THC Ushwelas cid@y Htot THY xOLVas UNO TOY UEhoTOLmy, Wwe 


cizoucy, xahounevwy jywy oteAnAvdauey, éyoucvov ay ein OteAdeiv nat mept THC xahovuevng 


aT NYNATS Tov a nyou (WadAetat we TIC TUAAAbES aVAVEAVES), TOU GAETOUILE OTO 
Ly. 7, EVO) TAPOU.OLO ELVAL RAL TO ATNHYNU.A Tov Oo nyou (ayia, aoyiCovtas ad Pe). 
Xonow.oToret 6€ tous de0ug avdAuots, Tov onatver TH oUveyn xIvYTN TOOS TH 
“ATW, xAL ToGAnWtc¢-mpdxoovats, Tov ONAWVOUY TH WETAEATN ATO yauUNAdTECO 
Ovoyyo oe UnAdtEQ0, Te SwVYTIXH nat Opvavinn Uehwdta avtiotorya. Avadeoet 
Aotmov OTt, EEXtVWVTAG ATO TH KET» TOV NYOV -OTNY TONYUATLROTYTA ATO TY 
Gaon TOV, TOU EelvaL Kat «LEY» TOU avTiotOLyou TAaytou-, Toeonyettar 7 
avadAvots, Tov xatadnyet ura 4" yaunAdteoa, nat ETETAL AULETING 1 Ola TecadoWy 
modAnwus fh moducouats, tor mHoqua 4° moos ta maven’. Tee cEnyeitar duwe 7 
avTLKATaOTAGY TIS D', Tou Ya Htav to 0996, we THY 4°; To Tidavdteoo Elvat OTL O 
Bovévyiog wetadeater Aaviacuweva THY avabaoT RAL KATAEATY TeToKHOWY WYO 7 
TeToagwvia (5") oe raotHa ota tecodowy (4"). Tleoitté de va avadepoume Ott 
OTOUG UTOAOITIOUS NYOUS OL UEAMOLKES OOOWLOUVAES Elva TeAElWWE Cladoop|seTLREeS ATO 


TY) [Lt KAL LOVASLXN TOU Bovevviov. 


At6 60a Teonyndnxay yivetat cades Ott 0 Bovevvtog dev efye ducon avttAnuyn 
TOU TOVLXOU VALKOU TOU TEpleyoade, TEA yUa TOU TOPE! Va ETEXTAVEL YEVLKOTECH 
OTOUG GUVEYLOTES TIS Moyalag wouoinng Vewotag oto Bulavtro. H dézora 
TANPOdOEYON Elye Ya THY ExxANoIMoTLXH WOVOLXY —TOU, ONMELWTEOV, OTHY 
ETO] TOU Hoyle va yywotCer UEvYAAY axu7 We TH Codon Tou Iwavyy KouxouteAn 
AGL AAAWY LEAGURYWV— NTAYV TEAELNG ETLOAVELAXN, APOU TEOdAWINE OEV OTNELCOTAY 
Of TOAXTLXN Elorxelwon we TO avTixetucvo. To amoteAcoua NTAV, OTIS ELOAWE, OL 
VEWONTIXES TOU KXATATXEVES VA TAPOVaLACOUY TObaod TEOGANUATA, AXOUN xO! 
ETWTEDLKNS TUVETELAG. LUVETIWG TN APYLXH UTOVEOH, OTL YN Vewontiny xatHotLoy 
TOY UVAATWY tome XAAUTITOVTAY ATO THY xAaoLXy WOVaIKN Jewola, TIVeTAL Ev 
AUOLOAW. Datvetat OTL 7 avoTHEN TeOTKOAAYONH Twv bUdavtTIVOY AoYiwY oTNY 
HOYALOTYTA Oev eTETOEE TY TUVOETT TG Vewolag LE TH LOVIN TNS ETOYNS TOUS, 


OTWS TUvVEbT], AOxETA VWotg aty Avon. To tiunua xaheita: va TANEMaet TEALKA O 


aUTM@Y TOOAnHWEWS Te Mal TPOK—OUTEWS TOL TOD xOLYM>S xahouUUEevoU UTO TwY [LEedoTOLM@y 
amnynuatos, dev te eixog avtTny apyeodar nai mH ye xatadAnyetv (Jonker, Aguovixd, o. 320, 
otty. 16-20). 

34 Jonker, Apuovind, o. 322, atty. 9-17. 


TUYYPOVOS WLOVALXOAGYOS Tov, OTAV aTodaciler va acoyoAnvel ue CyTHATA OTHWS 
TA YEVT, TH OLATTYULATA YO PUTS OTNV EXXANTLATTINY WLOVTLXN TNS GUCAVTLVTS 


TEQLOOOU, TEGTEL OUTTUYWS TAVD TE EVA TElyos. 
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Ou enta Tévor nata tov IItoAcuato, 
TUY TOV UTEOULLEOAUSLO ‘VLA TH TUULTANOWON THS OXTAbAG 
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Ot OXTW TOVOL KAL Y] AVTLTTOLYIA TOUS [LE TOUS OXTW NYOUSG 
nxata TOV Mavound Bovevyro 
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O dmetog tTov0g (H TA. a NYOS) XAT TOV Bovevyto 
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Ot BATELE TWY OXTH NYMV XAL T AVTLITOLYLA TOUS LE TOUS APYAlOUS TOVOUS 
XATA Tig TeOVEMoles THS Tlanadix ne 


SS SS 


W 


a-Na-le- a - le-es 


Dy. 
To annyna tou a nyou ot baotxy Tov woedy 


